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PAT A MAT 127

31. marca 2024 oslavi svoje sedemdesiate narodeniny Ivan Jarolin.

Hoci sa lvanovo meno objavuje len zriedka nad Sachovymi diagramami (aj ked ziskal jeden bod
v Albume FIDE) a nikdy v rieSitelskych sutaZiach, kompozi€énému Sachu venuje vela energie.
Okrem dokladnej technickej pripravy Casopisu PAT A MAT je jeho velkym projektom internetové
spristupnenie slovenskych Sachovych rubrik (https://rubriky.soks.sk), kde je v su€asnosti spraco-
vanych vySe 17 400 diagramov. Tato stranka je neocenitelnou poméckou pre kazdého, kto sa
zaujima o histériu kompozi¢ného Sachu na Slovensku. Ochotne pomaha aj pri pocitacovej kon-
trole korektnosti skladieb — nielen pre PAT A MAT, ale aj pre iné sutaze, medzi nimi napriklad
pre WCCT — ako aj pri organizacii skladatelskych turnajov ako ich riaditel.

V mene vSetkych Sachistov Ivanovi blahoZelame a prajeme mu do dalSich rokov — okrem zauj-
mu o nase spolocné hobby — predovSetkym pevné zdravie!
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ORIGINALY

Vazeni priaznivci dvojtahovych skladieb! Po niekolkoronej prestavke sa opat’ vraciam do redakcie
nasho Casopisu, tentoraz do funkcie redaktora oddelenia dvojtaZiek. Pozyvam vas do nadej ro¢nej
sutaze originalov a pripominam, Ze kto bude potrebovat’ radu, ¢i uz v skladani alebo v pomenovani
obsahu skladby, rad mu vyjdem v Ustrety. Pripominam tiez, Ze uverejnené skladby budem spreva-
dzat’ komentarmi vychadzajucimi z podstaty spracovanej ttmy a bezne pouzivané pojmy (velakrat
neopodstatnené) budem uvadzat iba na vysvetlenie. Tak, vela uspechov v roku 2024! (JB)

Serhij Ilvanovi¢ Tkaéenko Daniil Yakimovich Alexandr Pankratiev
UA — Slavuty¢ US — Greenbelt RU — Chabarovsk
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959 #2 (6+5) 960 #2 (10+7) 961 #2 (12+15)

W959:1.2~?hr. 2. Hd1# A, 2.Ed7# B, 1...A&f5!, 1.2d4? hr. 2.2d7# B, 2.9:c5# C, 1...%:d4 a
2.Hd1# A 1...K:c6!,1.2.d6! hr. 2.:c5# C, 2.5 d1# A, 1...%:d6 b 2. Zd7# B. Trojfazovy cyklus
dvojitych hrozieb s prediZzenym Gtokom bieleho strelca. Vo dvoch fazach aj krizna zamena dvoch
hrozbovych neparadoxov (BC-aA, AC-bB — ,pseudo le Grand®).

W 960: 1..4Ab7 ¢ 2.2:b7# G, 1.Wh7? hr. 2.2 :c5# D, 1...Ac~ (Ad7 a, Ad3 b, Ab7 c) 2. W (:)d3#
H, 1...4:91 (Ad4 d) 2.Z(:)d4# C, 1..Aed!, 1.Wf7? Ahr. 2.5d4# C, 1...4Ac~ (Ad7 a, Ab7 c)
2.0d2# B, 1...4Ad3 b 2.Zc5# D, 1...Ae6!, 1.2d2? B hr. 2.%e3# E, 1...4c~ (Ad3 b, 4Ab7 c)
2. Wi7# A, 1..Ad7 a 2.2:d7# F, 1...£.:d2 2.2):b2#, 1...Aeb!, 1.2d7! F hr. 2.¥:c5#, 1...8e3 e
2.9:e3# E, 1...4Ad4 d 2.L:d4# C. Bohata zamena hier i funkcii tahov (zamena $tyroch matov po
obrane ,c, krizne zameny hrozbového paradoxu D a neparadoxu C — ,pseudo le Grand®, hrozbo-
vého E a uvodnikového F neparadoxu — ,pseudo Jerochin® a dvoch uvodnikovych paradoxov AB —
»Vladimirov“. Funkcie tahov AB vytvaraju tiez recipronu zamenu — ,Salazar” (reversal ). Najviac
vSak zaujmu prediZené obrany &ierneho jazdca, $koda iba chudobného riedenia.

B 961: 1..h2 2.W:g2#, 1.2ed! hr. 2.20c3#, 1. W:e4 2. W.ed#t, 1..W:f2+ 2.:f2#, 1.. . Wg3+
2.5):g3#, 1...¥2:c4 2. 2.a2#, 1...%:e6 2.g8W#. Pekny Uvodnik odvazuje Giernu damu a dava kra-
lovi dve volné polia, €o vedie k Styrom novym variantom.

W 962: 1.g93! hr. 2./Ag5#, 1...4Ae8 2.5 e6#, 1...Ae6 2.Ec8#, 1..d3 2.Hca#, 1...%f3 2. Hc3#.
Dvojnasobna kontrola bielej batérie je striedavo rusena Ciernym v obrane a bielym v mate (téma
Mackenzie) a doplnena dalSimi dvoma variantami s dvojSachom.

B 963: 1.20d6! t., 1..4Ac5 2.Wa2+ b4 3. Lel#, 1..Ab2 2.Wb5 A~ 3.2(:)c4#, 1...%b4
2. Wca+ €233 3./\b5#, 2...%a5 3. Wh5#, 1...4c3 2.Wc4 A~ 3.9 (:)b5#. Miniatlrka s hrou biele-
ho na rovnakych poliach (b5 a c4).

W 964: 1.20b27? hr. 2.%e4 hr. 3.2:d3#, 3.2 ca#t, 3. YWdd#, 1...Eb4 2.a:b4 hr. 3.2 ca#, 3. Wd4#,
1..Kf4 2.efa4+ gif4 3.0ca#, 3.Wd4#, 2...9:f4 3. Wda#, 1..c5 2.Wi6+ ¥2d6 3.2d8#, 1..Kg4l,
1.2f2! hr. 2.%ced hr. 3.29:d3#, 3. Wd4#, 1..Ec4 2.2e4 hr. 3.9):d3#, 2...2.:e4 3.20g4#, 1...Eg4
2.45):g4+ 2.:94 3.Wd4#, 1...c5 2. Wi+ dod6 3. d8#, 1...c:b5 2.2):b5 hr. 3. WicH, 2. Eed 3.4\ :d3#,
2..5nh6 (£d4) 3.@d4#. Vyber tvodnika pre prerusenie Ciernych kamefov na poli e4. Rdzne ob-
ranné motivy (antikritické tahy Ciernej veZe, Barulinova obrana, predSach) a Skodlivé motivy (pre-
rusenie, vzdialené blokovanie, vstup na pole brania). Pestré, ale trochu nejednotné.
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José Luis Velasco
ES — Valladolid
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Alexandr Pankratiev
RU Chabarovsk
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AZ — Sirvan
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L. Lyubashevsky
a L. Makaronez
IL — Rishon Le Zion a Haifa
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L. Makaronez a V. Volcek
IL — Haifa a BY — Lida
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964 #3 (12+11)

Peter Krug
AT — Salzburg
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B 965: 1.We6! hr. 2.0)f6+ £.:f6 3. Wd5#, 2..4:f6 3.20d6#, 1..4f8 2..0d6+ A:d6 3.2 f6#,
2..2:d6 3. Wf5#, 1..Ac3 2.9):c3+ b:c3 3. Wd5#, 1..c3 2.Hd4+ c:d4 3.2d34#, 1...Wf7 2. K4+
g:f4 3. 2f3#. 5X obet bieleho kamena uvolfiujuca matové pole v symetrickej pozicii.

B 966: 1.Zee1? hr. 2.d3+ ¥:c3 3.Hecl+ %d2 4.Hc2#, 1..cb4!, 1./2¢6? hr. 2.2e4 hr.
3.2a5#, 2..d3 3.2d1 hr. 4.9e3# a 3.2a4 hr. 4.2b6#, 1...%d3 2.5b2 hr. 3.2e4+ wc4
4.9 a5#, 2..%c4 3.0ab+ ¥ed3 4.2e4#, 1..d:c3!, 1.He6! hr. 2.2e4 hr. 3.2d3#, 2..d:c3
3.2d3+ ¥d4 4.Hed#, 1..d:c3 2.Hed+ ¥:b5 3.)c6+ a6 4.Zad#, 1..cbd 2.Hc6+ ¥d3
3.8.e4+ ¥:d2 4. Zd1#. Dva analogické varianty v rieSeni vyuzivaju otvorenie linii Ciernymi pe-
Siakmi na Sachy veZou, ktoré krala vyhanaju pekne daleko. Dva pokusy su sice vyvratené bra-
niami jazdcov (Cize tematickymi obranami z rieSenia), ale hrozby a hra v nich ukazuju pestré

moznosti Utokov bieleho.

W 967: 1.f5 (1.9e3? Ac3 =) 1..g:f5 2.h5 g2! (2...Abd+ 3.Le3 Ad5+ 4.9f3 g2! 5.&:g2 Af6

6.h6 +) 3.h6! (pokus 3.2e3? Ac3! 4.n6 Aed! 5.n7 Ag5! 6.n8Y f4+! 7.&d3 A:h3 =

—ostra hra

Cierneho) 3...Ab4+ 4.Le3 Ad5+ 5.9f3 Af6 (5..4e7 6.&:92 +) 6.2:92 e2 7.2g3 “e3
8.&h4 Ah7 9.&h5 (9.5g5? A8 10.&h5 f4 11.8g4 Ah7 =) 9..4f8 10.&g5 (10.5)g5? f4
11.9e6 13 =) 10...%2e4 11.2f6 (pokus 11.20f4? Ah7+ 12.2g6 %:f4 13.L:h7 we3! =) 11...f4
12.2f7! (pokus 12.20g5+? ee3 13.&f7 Ah7! 14.2:h7 3 15.20f6 <f4! 16.20d5+ (16. Hh5+

ggd! =) 16..%ed 17.5)c3+ ¥d3 18.9d1 #e2 19.5)c3+ #d3

=) 12...%f5 13.L):f4! Ah7

14.2g7 Ag5 15.2h3! Aeb+ 16.2g8 Af8 17.2)f4! Ad7 18.&g7 (18..2d5? Af8 =) 18...Af6
19.4d5! A:d5 20.h7 a vyhra. Necakane dlhy boj o presadenie premeny posledného pesSiaka

v takmer miniaturke.
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M. Hlinka a L. Kekely Gunter Jordan Jozef Holubec
SK - Kosme a Sneznica DE — Jena SK - Lab
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Miguel Uris J. A. Garzén a M. Uris Jevhenij Havryliv
ES — Valencia ES — Valencia UA — Lviv
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971 h#2 (6+4) 972 h#2 (6+6) 973  4.1.. h#2 (2+9)

W 968: 1.Zb6+ ¥:a5! — pod bielu batériu (1...%2c4 2.£2:e7 Wh1+ 3.2d2 Wf1 4. b4+ ¥d5
5.H:a4 Wi2+ 6.&d1 f4 7.a6 3 8.2h4 We2+ 9.&c1 2 10.£:2 W:f2 11.c4+ ¥d4 12.a7 =,
1..%c5 2.2:e7+ ¥d4 3.a6 =) 2.e6! — prerudenie diagonaly a2-g8 (pokus 2.£f2? Wg8 F)
2...d:e6 (2..Wph1+ 3.£d2 =) 3.&f2! €5 4.2.¢7 e4 (4...e6 5.b4+ a:b3 6. Eb8+ a6 7.2a8+ b5
8.4:a2 b:a2 9.2:e5 =) 5.&e3! (5.b4+? a:b3 6. Eb8+ ¥#ad 7. Ha8+ b5 8.5:a2 b:a2 9.2e5 f4
F) 5...e6! (5...e5 6.b4+! a:b3 7.2 b8+ ¥2a6 8.Za8+ b5 9.2:a2 b:a2 10.2.:e5 =) 6.2f4! (6.c4?
e5F) 6...e5+! 7.&:e5 (7.L:f5? W7+ T) 7...Wf7 (7...e3 8.2d4 W7 9. Hc6+ ¥b4 10. Eb6+ a5
11.Ec6+ poz. remiza) 8.&d6 a3 (8..e3 9.2c6 Web+ 10.&c5 We7+ 11.&c6 =) 9.2 c6+!
(9.b:a3? €3 10.E b4+ W:c7+! 11.&:c7 2 12.Eb1 4 F) 9...%2a4 10.Z a6+ b5 11.Z b6+ % c4
12.5c6+ ¥2b4 (12...¥d47? 13.2.b6 mat) 13.Z b6+ a5 14.5 c6+ poziéna remiza. Suhra bielej
veZe a strelca drzi poziciu v materialnej nevyhode.

W 969: 1.Ze5! Ea2 (1..9a2#?, 1..a2 2.2:b2 :b2#) 2.2d5 a1 (Ea1) 3.Ze1 ¥b1 (Ea2)
4.20c2 a1 5.2b4 Ea2 6.%b:a3+ E:a3 7.2:a3 d:c2#. Batéria ¢ierneho namierena na bieleho
krala je pre vynutenie matu nedostato¢na. Preto biely premiestni vezu na e1, strelca tak, aby
nekryl c2 a kryl a2 a nakoniec odstrani Ciernu veZu, aby dostal priestor k matovému utoku Ciermny
pesiak.

W 970: 1.%a6! ¥a3 2.2e1 a4 3.2d7+ a3 4.2f2 db4 5.Wd6+ ¥ca (5...%c3 6.Wd4+ dec2
7.2.a4+ d2c1 8.Wc3+ £.:c3#) 6.Wc5+ ¥2d3 7. We3+ ¥c2 (7...4%c4 8. Wed+ d2c3 9.Wd4+ doc2
10.2a4+ ¥2c1 11.Wc3+ 2.:c3#) 8. 25+ s2d1 9.Wd3+ ¥ec1 (9...£d2 10. £ g4+ dec1 11.Wc3+
£2:c3#) 10. £e3+ £2d2 11.Wca+ dod1 12. W1+ Le1 13.Wd3+ £d2 14.2f2 ¥c1 15.Wa3+
¥d1 16.2.g4+ ¥c2 17.Wb3+ ¥c1 18.Wc3+ £.:c3#. Samotny Gierny strelec bol v dlhych sa-
momatoch uz mnohokrat a mnohokrat este bude. V nasom pripade zaujme hlavne dizka skladby
a nie uplne forsirovany priebeh.
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Michal Dragoun Mario Parrinello Jevhenij Havryliv
CZ — Praha IT — Marcaria UA — Lviv
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974 4.1... h#2 (12+7) 975 h#2 (8+13) 976 2.1... h#3 (10+10)
b) Eh5—h3, ¢c) Eh5—a7,
d) Zh5—a1
Stanislav Hudak Kivang Cefle Jevhenij Havryliv
SK — Brekov TR — Istanbul UA — Lviv
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977  3.1.. h#3(4+5) 978 h#3 (4+4) 979 h#3 (5+15)
b) Ae5-5c3 b) &f3—h7

W971:1. 1.c1E h8H 2. Ec5 Th4#, II. 1.f14 d8L 2.2.c4 2b6#. Vzajomné premeny na slabsie
figury nie su prevratnou novinkou. Redaktorovi pri tomto type uloh vadia nehrajuci bieli pesiaci.

W 972: I. 1.4Ae7 H:e5 2.817 Hech#, Il. 1.817 H:eb 2.4e7 Hf3#. Vymena cCiernych tahov
a navraty bielych figur v mereditke. Tiez ni¢ nové.

W 973: I. 1.4Ad8 e:d8% 2.4Af6 Nc6#, Il. 1.Af8 e:f8H) 2.Ad4 Nd7#, ll. 1.Ef8 e:f8YW 2. 23
2. Wf4#, IV. 1. K16 e8YW 2.4#f5 Wh5#. Tu je toho viac. Prva dvojica je Gista, modelové maty, témy
Cumakova a odlozeného Umnova, v druhej dvojici viak analdgia Skripe.

W974: 1. 1.E:d4 ©g6 2. b4 W:ba#t A, Il. 1.2:e5 3 2.8¢c7 W:c7# B, lll. 1.Wb1 Whq A 2.Wf5
Ne2#, IV. 1.9d1 Wc7 B 2.Wg4+ H\g6#. Toto je uz vyssia liga. Cisty HOTF, kde dva tahy bieleho
su v jednej dvojici matujuce a v druhej dvoijici prvé. Tematické polia f5 a g4 raz pokryva biely a raz
blokuje Gierny. W na d5 nemdze sama obstarat’ hru kvoli problematickej ekonomii v Stvrtom rieseni.
W 975: a) 1.¥ec5 f6+ 2.4e5 Hh:e5#, b) 1.%c3 g4+ 2.4e3 Dh:e3#, c) 1.%a3 a:b7+ 2.4a5
IH:a5#, d) 1.%a5 a:b3+ 2.4a3 H:a3#. Tiez velmi dobré. Styri analogické riedenia po hviezde
Cierneho krala. Dvojniky su tematické a harmonickeé.

W976: 1. 1.K:e6 H:e62.£12 Y5 3.9:e3 Nf3#, 1. 1.K:d7 £:d7 2. Ec2 £d5 3.%:d3 23#. Hra
je dynamicka a jednotna, takze vSetko je v poriadku. Nejde vSak o tému Zilahi, lebo biele figury,
ktoré vstupuju v matujucom tahu na f3, nematuju, to robia vezZe. To len tak, na teoreticku diskusiu.
W 977: 1. 1.d5 Hf2 2.¥d4 &c2 3.e5 L:fa#, Il. 1.%f5 £d4 2.9:g5 216+ 3.%h6 Zh2#, Il
1.92d6 2.5+ 2.99c7 2d6+ 3.%d8 Za8#. Tri modelové maty, kde posledné dva su echové. Pr-
vé rieSenie sa javi ako zbytoCné.
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Alexandr Pankratiev

RU — Chabarovsk
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S| — Ljubljana a BA — Sarajevo
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J. Havryliv a I. Soroka
UA — Lviv
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985 h#7 (2+6)

W 978: a) 1.%b1 H:e1+ 2.%b2 H:e5 3.%a1 Hel#, b) 1.%b2 2:c3+ 2.%b1 2:e1 3.%a1
£.¢3#. Dva tempové trojuholniky Gierneho krafa. Inac ni¢ nové a ani pekné.

W 979: a) 1.4:h2 &:h2+ 2. AAg4+ H:g4+ 3.4f6 Zgo#, b) 1.E:h4 &:hd+ 2. 295+ H:g5+ 3.%h6
H g6#. Cierne figury uvolfiuju polia obidvom kralom. Malé negistota, v pozicii b) & tieZ kryje pole h5.
W 980: I. 1...0h3 2.f4 &d6 3.Wd3+ Leb 4.9e4 HNg5#, Il. 1...2d6 2.Wd3+ Leb 3.%ed4 Hh3
4.f4 £g5#. V podstate len jeden idedlny mat v miniature. Biely uréi priebeh hry tak, Ze tri tahy

bieleho a Cierneho sa cyklicky posunu, teda okrem toho matujuceho.

W981: I 1..9g3 2.49c3 291 3.%d2 Hf2+ 4.%e3 Z:h2# Il. 1..Lg2 2.%d5 Hf1 3.9e5 22
4.¥2f4 2 d44#. Biely kral odchadza z kritického pofa f2 a Gierny kral je zmatovany na poli, kde p6-
vodne stoji biela tematicka figura. Analdgia je takmer stopercentna. Velmi dobré.

W 982: 1. 1.Hc12.4b3 Hc7+ 3.%2d6 Hect 4.£d1 E1c6#, II. 1..Eg1 2.2h4 Hg7+ 3.4f6 Edg1
4.2.e1 H1g6#. Biely Bristol, odloZzeny Umnov, kompletna analdgia s echovymi matmi, ale tieZ symetria.

W983: 1 1..L:c2 2.¢c4 Hd1 3.b4 2c3+ 4.%a3 Hal#, Il. 1...£c3 2.%c5 a Led 3.4b4 b
Hc2 4.£d6 ¢ &d4#, NIl 1...291 2.2d6 ¢ Hf2 3.9c5 a &e4 4.4b4 b Ec2#. Vdruhom
a tretom rieSeni cyklus Giernych tahov, nastastie tah &e4 je s posunom. Miniatira. Naco je tam

prvé nie vefmi pekné rieSenie?

W 984: 1. 1..a4 2.Wc6 a5 3.%c5 a6 4.%b6 a7 5.4c5 a8 \#, Il. 1...a3 2.Wd5 Lc2 3. 44 Ld2
4.%c4+ ©Le3 5.b3 Hc1#. E a & si reciproéne vymenia funkcie. Modelové maty. Pointa je v3ak
v tom, Ze keby bol na tahu Cierny, tak mnohymi spésobmi vychadza pomocny mat Stvrtym ta-
hom. Tahy pesiakom su vlastne oslabenim a predizuju rieSenie. Uloha vznikla niekolko mesia-
cov pred vyroCim, takze je v poriadku, Ze jeden poltah k patke chyba.
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989 h#2 (1+3) 990 h#2 (4+6) 991  0.1. itd (3+3)
Masand b) 4 b2—d2 b) ﬁc3—>a8, c) Mc3—f3,
IZIE = lion d) £98-f8

IE = lion, mMm = cvréek

W 985: 1..&f2 2.40c7 Le3 3.%b6 &:d4 4.92a6+ Ld5 5.b5 &c6 6.b4 a:ba 7.a3 b5#. Biely kral
ide do Sachu a Cierny urobi tempovy tah. Ale je to len taka tahacka.

W 986: I. 1..d8W+ 2. €eh7 Whs+ 3.%c6 W:g3 4.%d5 W:g2 5.5 W:f1 6.49f4 We2 7.42g3
Wh2#, 1. 1...d8 & 2.42c8 &7 3.%d7 £:93 4.99e6 2.d6 5.%f5 2:f8 6.%f4 297 7.%9g3 2e5#.
Autor sa venuje dlhym pomocnym matom s premenami bieleho peSiaka. Nemozno ni¢ namietat
anemusi to byt také jednoduché, ako to navonok vyzera. Tu vSak trochu vadi zaver, ked
v obidvoch rieSeniach Cierny kral déjde na g3 cez f4.

W 987: 1.Wg1 &£c3 2.4d3 £b2 3.Af2 £d4 4. Ah3+ Le5 5. 495 L6 6.Ah7+ Lf7+ 7. Wg7+
£:g7#. Zhluk Styroch figur sa premiestni z jedného rohu dole do druhého rohu hore, ato
s vyuzitim jedného tempového tahu.

W 988: 1.%2g6 £)e6 2.95 H\d4+ 3.%ed £):b3 4.%d3 L:a2 5.%c2 &:a3 6.%2b1 HNd4 7.9a1 &b3
8.b14 Z\c2#. Za bieleho navrat jazdca a tempovy tah, za ¢iemeho slaba premena. Ideélny mat.

W 989: I. 1.%e7 ©d5 2. Ed8+ Wig#, Il. 1.4d7 ©c5 2. Ec8+ WesH, lll. 1.¢2c7 &b5 2. Eb8+
WdsH, IV. 1.92e5 &cb 2. W8+ K e8#. Tri echové maty (nie modelové) st doplnené inym $tvrtym
rieSenim. Nemam z neho pocit ako z vedlajSieho, lebo hra je aj v Aiom svojim spdsobom analo-
gicka a predsa ina.

W 990: a) 1.c1& IEh7 2.IEd2 [Eb1#, b) 1.d14 [Eh8 2.IEe2 [Ec1#. Modelové maty s véazbou
ponad znehybneného premeneného strelca. Dalo by sa to urobit’ aj bez dvojnika?
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Mario Parrinello
IT — Marcaria
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Bruno Stucker
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997 ser- h#2 (4+6)
b) £g1—-c3, c) Ah5—-eb6

pokracovacie brania,
proteanske kamene

W 991: a) 1...2h7 2.9e3 /ied 3.99d3 L2 4.1€c4 fMba#, b) 1...2d5 2.Med £b3 3.%e3 2.d1
4.¥2f3 fie5#, c) 1..5ig4 2.1Ec4 Lf2 3.49#d3 fib4 4.Mc3 Lnh7#, d) 1...&f2 2.1IEf1 ©f3 3.1Ec4
fib5 4.Mmc5 £.g7#. Anderssen, white battery, ideal mates in all positions, echo chameleon, dia-
gonal mirror echo, battery mates in position a) and b), self-blocking, miniature. (autor) Matova
pozicia v a) a c) je identicka, ale cesty k nej su odlidné.
W 992: 1.5 c4! &~ 2 Hc2+ b2 3. Hccl ¥~4.Hd2+ ®p25.Hca do~6.Ed1+ #a2 7.2g5 &~
8.4 c2+ wb2 9.Hcct1 ¥~ 10.Ed2+ »b2 11.Hc4 s~ 12.Ed1+ a2 13. 24 &~ 14 Hc2+ ®b2
15.Hcc1 ¥~ 16.Ed2+ b2 17.Hc4 g~ 18.5d1+ a2 19.&Le3 &~ 20.Hc2+ ®b2 21.Ecc
B~ 22 Hd2+ wb2 23.Hc4 s~ 24 Hd1+ a2 25.2d2 &~ 26.2c2+ »b2 27.&c1 af

28.2.d2 &f5¢#. Repeated 5-move tempo gain manoeuvre. (autor)

W 993: . 1..W:c3 2. Hf2 Wa5 3. 2b4+ W:p4#, II. 1..W:e2 2.2 b4 Wg2 3. T2+ W:f2#. Vymena

bielych tahov s analogickou hrou podporenou s6lom Ciernej damy.

W 994: |. 1.20d6 e:d6(4Ae3) 2.Wg6 Eb8+ 3.c:b8A(/Ag1)+ E:g1(Eb8)#, Il. 1.20b6 a:b6( 4 g3)
2.We6 Ed8+ 3.c:d8H)(Nel)+ E:e1(Ed8}#. Cierny kral sa nepohne, ale obe strany aj
s pouzitim exopodmienky pokryji mnozstvo poli v jeho okoli. Cierny nastavi svoju veZu na bra-
nie na 8. rad a po takto umoznenej bielej premene na jazdca jej kolegyria matuje jeho branim.
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Po 11. tahu ¢ierneho
ekvipolentné circe

m 995: matuje Cierny: 1..e1W 2.a82 Wh1 3.2.c6 Wh7 4.2b5+ W:b5#, matuje biely: 1...a8%)
2.e14 Hab6 3.Ad3 £d7 4.4c5+ £):c5#. 2x 2 premeny, nie do kompletnej Stvorice, ale so zau-
jimavym rozdielom medzi obomi rieSeniami duplexu. Velmi ekonomické.

W 996: a) 1..%e4 2.c3 £c4 3.2d3 £d5 4.He3+ ¥:e3#, b) 1...%c6 2.a5 £a6 3.2d5 Lb7
4.Hch+ ¥:c5#, c) 1...%e4 2. H:e1 3 3.Hg1 Le4 4.5:93+ ¥:g3#, d) 1...Ec5 2.8b1 Lb5
3.Hb4 £c6 4.2d4+ 2:d4#. 4 X vytvorenie Ciernej krafovskej batérie na dihej diagonale tak, Ze
mdze nutene vystrelit v poslednom tahu. S ohladom na dostupny priestor task.

W 997: a) 1.4f5 2. Eg2+ &:g2H:935):f52-c8#, b) 1.£d3 2.Aed+ L:d32:e2L:e44)-c5#,
c) 1.Eh2 2. Eh7 Z:93%):e4.£:h7 T -a7#. Cyclic Zilahi: The black pieces are cyclically eliminated,
three model mates. In c) the Ea3 may capture, as the square a5 is covered again by the mating

move. (autor)

W998:1.2e52.2:c7(Wd8) 3.2.:f4(4Af7)4.c7 5.c.d8Y 6.¥:d3(Ad7) 7. 293+ Ef28.2f39.£ g2
10.2.:f2(Eh8)+ e:f2(£c1)#. Matovy obrazec nie je okamzite viditefny. Biely si najskor premeni
damu zatahujucu siet’ okolo Cierneho krala, vd'aka parry series si potom posunie Ciernu vezu na
Cierne pole a vynuti mat s jej pdsobnostou z circe pofla.
W 999: 1.f4 2f5 3.f6 4.f7 584 6.2:e6 7.2)d4 8.6 9.7 10.e8Y¥ 11.We2 12.2b3+ c:b3
13.Hc4+ Ac3 14.%d3 b2#. Prijemné skladanie sieti okolo oboch kralov.

W 1000: I. 1.4d6 Hcd+ 2. Ec3 2e3+ 3. A3 Hg5=, II. 1.Af3 Hg5+ 2.Ad6 Hcd+ 3. Ec3 Le3=,
ll. 1.Ec3 2e3+ 2.Af3 g5+ 3.4Ad6 % c4=. Keby na cierneho krala nesmerovali batérie, biele
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figiry by jednoducho zobrali &iernych protivnikov. Cierny svojim prvym tahom musi vstupit na
liniu, kde bude nakoniec priviazany. Biely neméze brat' Cierneho, pretoZe v takom pripade by hra
namiesto patu skoncila matom. VSetky biele tahy nasleduju na pole prave uvolnené ciernym.
Kompletny cyklus 33 €iernych i bielych tahov. (autor)

B 1001: 1.¥2b2 2.%¥¢c3 3.%d4 4.¥:d5 5.%e4 6.d5 7.d4 8.d3 9.d:c2 10.c1}> 11.leb2 12.}oc3
13.l>d4 14.>:e5 15 l0f4 16.l0g3 17 .ko:h2 18.42{3 19.¥#g2 20.%h1 Lf2=. V Satrandzi je mozna
premena len na fersa, druha exopodmienka sa vyuZije v Specifickej patovej pozicii. (Mimocho-
dom, spatovanie Cierneho znamena v Satrandzi vyhru bieleho, aj ked je to v tomto pripade irele-
vantné.)

m 1002: 1.293 2.2h4 3.295 4.2h6 5.297 6.2:h8 7.£9g7 8.2h6 9.£295 10.2h4 11.£.:f2
12.£d3 13.2:d4 14.2d5 15. 2.c5+ ¥a4 16.d4 b4=. Dost prekvapivé vynitenie patu bielemu je
postavené na cikcakovom pohybe s cielom eliminovat’ £h8 a potom tempovo vynutit’ otvorenie
linii dvoch &iernych figur na a-stipci.

W 1003: 1.h4 g5 2.h:g5(4Af6) 5 3.Eh6 Af6 4.2 :f6(Ad6) £h6 5.5:d6(Ab6) £.:95(~f4) 6.e4
£2:f4(~e3)7.e5 Ac6 8.e6 £:d6(Hb8) 9.f4 £.:f4(Ah2) 10.Wg4 £h6 11.Wg8+ £.8. Autor pou-
kazuje na presuny Zh1—-b8, Af2—h2, Ag8—b6 a navrat £f8. Prvé dva z tychto presunov su
samozrejme mozné len vdaka exopodmienke.

DVE PERCENTA Z DANE PRE SOKS

Vazeni priatelia kompozi¢neho Sachu,
aj v roku 2024 je SOKS zaregistrovana ako organizacia, ktora méze prijimat 2 % z vasich dani.
Verime, Ze tak ako po minulé roky, aj tohto roku podporite kompozi¢ny Sach na Slovensku.

Udaje potrebné na poukazanie 2 %:
e Obchodné meno (nazov): Slovenska organizacia kompozi¢ného Sachu
« 1CO: 31749917
e Pravna forma: obCianske zdruzenie
e Sidlo: Zimna 2, 821 02 Bratislava Il — Ruzinov

Podla platnej legislativy jedinym oficidlnym zoznamom prijimatefov je zoznam publikovany na
strankach Notarskej komory Slovenskej republiky. Nasu registraciu si mézete overit na tejto
stranke alebo na portali financnej spravy.

Na stranke Slovenskej organizacie kompozi¢ného Sachu https://soks.sk/2-z-dane-pre-soks-2024/
si mOzete stiahnut' vzory najpouzivanejSich darnovych tlaciv pre poukazanie dvoch percent:
Potvrdenie o zaplateni dane z prijmov

Vyhlasenie o poukazani podielu zaplatenej dane z prijmov fyzickej osoby

Darnové priznanie fyzickych oséb — TYP A (online)

Darnové priznanie fyzickych oséb — TYP B (online)

Dariové priznanie pravnickych osdb (online).

Dalsie tlaciva, alebo formulare online najdete na strankach:
https://www.danovecentrum.sk/tlacivo-formular/vyhlasenie-o-poukazani-podielu-zaplatenej-dane-
z-prijmov-fyzickej-osoby-za-zdanovacie-obdobie-2022-2021.htm
http://rozhodni.sk/poukazatel/tlaciva-na-poukazanie-2-z-dane/
https://www.financnasprava.sk/sk/elektronicke-sluzby/verejne-sluzby/katalog-danovych-a-
colnych/zoznam_vzorov_vydanych_fr_sr/tlaciva-zc-5zdp

Dakujeme za vasu podporu.
Vykonna rada SOKS
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VYSLEDKY SKLADATELSKYCH SUTAZI

PATAMAT2018**********************EXO
Predbezny vysledok skladatel'skej sutaze Rozhodca: Kjell Widlert (Svédsko)

There were 68 problems to judge this year, minus one with a dual (894, PAM 105). | was happy
to see some problems of FIDE Album quality — actually, five of them already are in the Album, as
this award appears much too late (sorry for that). Not unexpectedly for this magazine, many of
the top problems are direct-mates rather than helpplay problems. But there was also a varied
selection of good problems in other genres and in different styles.

l. cena 1004 (886 PAM 103, Jean-Marc Loustau).

The problem shows complete quarternary threat correction with the LEd5 doing all the work in
WH1. The chain of effects required to realize the theme is most impressive: 1.LEc4? vacates d5
for 2.5d5#, but 1...VAd2! activates d1-d5. 1.LEd3? again vacates d5 but activates d1-d5, and
activates b1-f5 for 2.Bg5#, but 1...VAc3! activates a2-g5. 1.LEe4? again vacates d5 but activates
h1-d5, and again activates b1-f5 but activates a2-g5, activates e1-e7 for 2.Bg7#, but 1...VAc5!
activates a4-g7. 1.LEe6! again vacates d5 but activates g8-d5, and activates c8-f5 but activates
c7-g5, and again activates e1-e7 but activates a4-g7, and inactivates (interferes) h3-d7 for
2.5d7#. Outside of the threat correction cycle, the key also puts a hurdle on e6 for the by-
variation 1...VAd2 2.LE:c6#.

The Caprice theme isn’t essential for the threat correction progression but enhances the problem
considerably: Black refutes each try by activating a black line; in the next try, White activates the
same black line (which is how the threat of the previous try is ruled out). Another unifying feature
is the fact that all thematic refutations are played by the same piece VAb4. Together with the
open position around the black K, as most thematic pieces are lined up along the edges of the
board, the problem makes a very artistic impression despite its 30 pieces. A gigantic problem,
and a clear winner.

Il. cena 1005 (885 PAM 103, Emil Klemanic).

This combines several themes: le Grand with the thematic defence 1...NAc4, and reciprocal
change after black correction (1...NAc~, 1...NAd5!). The two are united by the fact that the mates
of the le Grand are set mates for the reciprocal change defences, giving us Dombrovskis and
Hannelius themes between set and try or solution. Together with the set mate for the le Grand
defence, we have a complete 3 X3 Zagoruiko. This is a large-scale construction, but the impres-
sion it makes is not quite harmonious. | am especially disturbed by the four nightriderlions, whose
part in the thematic play is very minor.

lll. cena 1006 (1021 PAM 104, Sergej Smotrov).

A quadruple echo of a neat mating combination that seems new to me. The composer has pub-
lished a couple of similar problems elsewhere, with other material, but this is the best of them
due to the cooperation between the neutral bishops in order to bring the mating bishop to the
edge of the board. That echoed play — more than just an echoed mate — is what brings the prob-
lem to a high position in the award.

1. €estné uznanie 1007 (1013 PAM 104, Michael Barth a Hubert Gockel).

A Reeves cycle of keys and threats, where the paradoxes of the type 1.A threatens 2.B#, but 1.B
doesn’t threaten 2.A? are explained by Patrol effects. The problem works because three themat-
ic white pieces observe each other in a ring in the diagram, and do so again from their target
squares (d4, e5, f5). That mechanism was invented by Christian Poisson (1st Prize PAT A MAT
1991-92, 1030), so it isn’'t new, but this setting is clearer and has an advantage in the half-
thematic by-variations where the still mobile thematic piece mates by guarding one of the col-
leagues in another way (2.Rf7#, 2.Bd6#, 2.Bf8#). It is a slight pity that the first try (1.B:d47?)
doesn’t have such a variation, but as a compensation, the solution has two of them.
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antlkréli IEIE = blcha

symetrické anticirce

€ = yveZova blcha

B 1004: 1.20c4? hr. 2.0)d5# A, 1..9lg2 d 2.20d7# D, 1..eld2! a, 1.20d3? hr. 2.£g5# B
(2.5)d5+? A B:d51), 1...ld2 a 2.5\d5# A, 1...9le7 2.2 g7# C, 1..%Ic3! b, 1.50e4? hr. 2.2.g7# C
(2.9d5+? A [Eh:d5!, 2.2.g5+? B €a:g5!), 1...91c3 b 2.2g5# B, 1...IE:e1 2.2)d5# A, 1...%1c5! c,
1.20de6! hr. 2.5)d7# D (2.5)d5+7? A [Eg:d5!, 2. £ g5+? B fic:g5!, 2. 2g7+? C &:g7!), 1...9lc5 ¢
2.297# C, 1..1€d5 2.5):d5# A, 1..€g5 2.2:g5# B, 1..9ld2 a 2.20:c6#, 1..md6+ 2. Z7#,

1...eld6+ 2. L f74.

H 1005: 1..€c3~+ a 2.Wba#t A, 1..€d5+ b 2. W:b5# B, 1..€c4 ¢ 2.0Ec7# C, 1.e5? hr.
2.%:b5# B, 1...€c3~ a 2.20hd5# X, 1..€d5! b 2.20d:d5# Y, 1...€c4 ¢ 2.Wba# A, 1...€ed!,
1.G'e5! hr. 2. Wha# A, 1...€c3~a 2.20dd5# Y, 1...€d5! b 2.50h:d5# X, 1...€'c4 ¢ 2.:b5# B.

W 1006: a) 1..£f1 2.£92 Ep2 3.&c4 Eb6 4.£91 £h1 5.Ld5+ ¥eb#, b) £c4—e8 1...Kf3
2.&b4 ¥ed5 3.£18 £7 4.£98 Ha3+ 5. Lca+ ddda#, ¢) ©c3—>d7 1...Le7 2. K8 ¥d5 3.£b4
£b3 4.£a3 £a2 5.Leb+ web#, d) Ef2f1 1. £e2 2.&d2 ¥d4 3.£b5 £b6 4.£a6 £a7

5.&e3+ ded#.

W 1007:1.£.:d4? Ahr. 2.%:f5# B, 1..%:c4 2.2\ :c4#, 1..c5!, 1.2 552 B hr. 2.E:e5# C, 1... K6
2. 5f7#,1...Eb8! 1.E:e51 C hr. 2. £.:d4# A, 1...%:c4 2. 2. d6#, 1...f4 2. £.18#.
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2. éestné uznanie 1008 (1016 PAM 104, Mario Parrinello).

Interesting logic: Pa4 can’t release the observation of the bK, so Black must capture it (with re-
birth on h5). But to make this legal, the wK must temporarily take over the observation of the bK
(with the help of suitable bQ sacrifices) and later capture its way out of reach of the bK. The three
solutions are differentiated by which piece (R, B, S) is reborn on h5: the wK must return in W2 to
a square which it is observed from h5; this dictates where he must go in W1 and therefore where
the bQ must sacrifice itself. Note that a mate like 1.Ra1 Kg4?? stopping the observation of Kb5
by Pa4 is an illegal self-check, as the wK is then no longer observed by the bQ.

3. €estné uznanie 1009 (1014 PAM 104, Michal Dragoun a Ladislav Salai jr.).

In three thematic variations, introduced by a check-provoking key, Se3 parries the check while
giving a locust-specific battery check, followed by an equally specific battery mate by Pc3 —
made possible because the black defence has lost the locust access to c3 over the mating wP.
This is Siers-like, while the threat and the welcome by-variation 1...Sb5 show regular Siers play.
Ambitious but not very complex.

4. ¢estné uznanie 1010 (979 PAM 104, Juraj Lorinc, venované J. Brabcovi).

Both the bK and the bQ are stalemated by being “holed in” with the help of Haan chess — and
this has been doubled, with different dances around the black pieces in the two solutions. At
least one extra piece is needed as a hurdle for the last hole-making move, and actually the com-
poser has succeeded with only two or three extra black pawns. Those pawns are handled differ-
ently in the solutions, so the construction must be seen as very successful. There are earlier
Haan examples where a knight surrounds the black K with holes, but this problem shows that a
moose is a better choice for the thematic play.

Juraj Lorinc Jaroslav Stan (1) Ladislav Packa
4. 8estné uznanie 5. 8estné uznanie 6. Gestné uznanie
PAT A MAT 2018 PAT A MAT 2018 PAT A MAT 2018

EE R E [(FEEE [FYRKEE
BB EE | EoEEE| B K
BoEAW w | BB E o /g/m -
oW m | W omEm E | W XeE m

////% o owm o
B omAm H | oo @ | B Om mAN

W EAE W Eoa o E | EoE E D

1010 ser-—18 (1+5) 1011 h#3 (3+3) 1012 hs#4 (4+10)
Haanov $ach » = skrecok, 2l = |os, b) £h2—g8
£ = los I = orol, text
b) -4 e6

B 1008: I. 1.Wf3 &f3(Lc6) 2.8:a4(Lh5) Ld7(Le2, Il 1.Wg3 L:g3(Hbb) 2.K:ad(Eh5)
©:a5(Lha, lll. 1.Wf5 &-f5(Ecd) 2. A:ad(Ah5) &:c3(SMH.

W 1009: 1.9f3! hr. 2.2\ c4+ d2c2 3.5 a3#, 1...Ab5 2.5\d5+ d2c2 3.5\ :b4#, 1...“53:95-h5+ 2.2g4+
€0c2 3.c:.ba#, 1...mE:e7-f7+ 2.5)5+ €02 3.c4#, 1...IE:h2-h1+ 2.0\ g2+ 2c2 3.c:d4#.

B 1010: a) 1.1Eg6 2.1Ee5 3.1Eb4 4.0Ec6 5.1Ef7 6.0Eg5 7.1E:e6 8.01Eg7 9.1EF5 10.0Ec3 11.1Eb6 12.0Ed5
13.1E:e2 14.1Ed4 15.0EL5 16.0Ed6 17.0Ec4 18.1Ed2=, b) 1.1EDL5 2.0Ed6 3.0Ec4 4.1ELG 5.1Ed5 6.1Eb4
7.1Ec6 8.1Ed4 9.01]@96 10.1Ee5 11.0Ef7 12.01%g5 13.1Ee6 14.0[§g7 15.1Ef5 16.0Ed2 17.1Ef3 18.1Ee1=.

m 1011: a) I. 1.3 b4 2.ded4 Tif4 3.9 ed SNeb#, Il. 1. Ee5 el 2.9e4 g4 3.%f4 ZIf5#,
b) Hb3—g5, 2.1... I. 1.3 Zle6 2.Ke5 2If4 3. Ke4 Hg3#, Il. 1.Xf5 #Ih3 2.4#f3 Hd3 3. K4
%31094#, c) HMb3—-h7 1.Ed4 $b3 2.¥2d3 ZNed 3.3 HIf3H, d) Ed5-d1 1.Ke1 2 2,402
g2 3.2 Jf1#, e)=d) S1d2—>d6 1.3 &b2 2.€2d2 T2 3. e2 Sle#.
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5. Eestné uznanie 1011 (1242 PAM 106, Jaroslav Stun).

A seven-fold echo of an economical mate (almost an ideal mate, but the square between the
kings is guarded by both king and moose). This result is quite impressive, despite the somewhat
disparate twinning changes. There are three different fairy pieces, but as they belong to the
same family of bent grasshoppers, this does not disturb the harmony.

6. €estné uznanie 1012 (1245 PAM 106, Ladislav Packa).

Two Maslar combinations with critical moves to b8, naturally with an exchange of functions be-
tween the white rook and bishop — and also between their black counterparts on c5/d5. All offic-
ers are used in both solutions, which is a great advantage. It is a pity that the twinning moves
one of the white thematic pieces, and moves it quite far. | see the reason for this (with the wB on
some white square closer to h2, we have a cook with bKd6 wBf3 wRc6+ and R:c6#), so it is not
bad construction but rather bad luck.

7. €estné uznanie 1013 (978 PAM 104, Vaclav KotéSovec, venované B. Formankovi).

The composer’'s 977 and 978 are closely related, both showing kangaroo mates in three corners.
The mates require three self-blocks, plus one more piece on the mating line, plus two more piec-
es to allow the white kangaroo to make the mating move. The aim of the play is to bring these six
black pieces plus the king to the right positions. | find 978 to be the better of the two, as kanga-
roos require more interaction between the pieces than nightriderhoppers (which is why 978 is six
moves longer than 977).

Vaclav KotésSovec Jan Golha Hubert Gockel
7. Gestné uznanie 8. Gestné uznanie 9. estné uznanie
PAT A MAT 2018 PAT A MAT 2018 PAT A MAT 2018

€~ ~ IE] >y » %y%
.. & .. %///@
////% I v 4 A
N %///W//g
. “« o //// »_ %z@a/; _
o /95 e // _ =7y A / .
5y =B B a AW AT

,,,,,,,

EmE %%%% Exed

1013 3.1... ser-h#22 (1+7) 1014 .. hs#5 (1+0+3) 1015 SAT #2 (9+10)
Q= tétoéovy cvréek take&make circe parrain
IZ1E = klokan k> = strelcovy los, 3 = bicha

W 1012: a) 1.£b8 Wc7 2.Eb3 ¥d6 3.2e3 £.c6 4.2:c7+ %:.c7#, b) 1.2b8 Wh7 2. 2h7 b6
3.£d3 Ec6 4.H:b7+ €:b7#.

H 1013: I. 1.%2e3 2.92d2 3.€b1 4.¥c3 5.4d5 6.%c4 7.IEb3 8.¥d3 9.IE€a2 10.I€a1 11.1Ea3
12.%2e4 13.%e5 14.1Ef6 15.1EQ7 16.%e6 17.%{7 18.1EQ8 19.¥9g6 20.¥h7 21.¥h8 22.€nh7 [Eal#,
Il. 1.€ef5 2.€d6 3.92e6 4.I€d5 5.IEd7 G.IEc8 7.IEf5 8.1Ed4 9.¢ed7 10.%2c6 11.1Ee4 12.1Eb7
13.¢2¢c5 14.1Eb5 15.%2c4 16.€b2 17.4¥2b3 18.1Ea2 19.%2c2 20.%b1 21.¥2a1 22.1€b1 IEe5#, Il
1.42{3 2.4€4d2 3.%e4 4.€%06 5.99e5 6.IEQ7 7.%2e6 8.1Ed5 9.1Ec4 10.¥#7 11.1Eg8 12.¥9g6 13.1Eg5
14,4215 15,4294 16. €92 17.%2{3 18.1Eg2 19. %2 20.%g1 21.%2h1 22 IEg1 [Eh5#.

®m 1014: 1. 1.}>d2 3id1:d2-c1 2.&b4(k>d1) k>c3 3.&b3 b4 4.k>d3 Fic1:c3-b2+ 5.&a3(k>b3)
Sib2:b3-a2#, Il. 1.&ad4 k>d2 2.58d1:d2-c1 ka5(k>b5) 3.&b4 k>c4 4.k>d4  Sict:c4-b3+
5.2a4(k>b4) Sib3:b4-a3#, Il. 1.&c4 kdd4 2.2d3 ke3 3.L:e3-c4 IHd1:d4-c3(k>d5)+
4.Lb5(k>c5) Sic3:c5-b4+ 5.La5(k>b5) Sib4:b5-ad#.

W 1015: 1.5g5? hr. 2.Wi2#, 1..Ae4 2. Wel#, 1...4:d3 2.0:d5#, 1..W:e4 2.20e5#, 1...W B!,
1.Z2h4! hr. 2.912#, 1... A:ed4 2. We1#, 1...A:d3 2. WWf14#.
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8. €estné uznanie 1014 (976 PAM 104, Jan Golha, venované J. Brabcovi).

A threefold echo of a strange zugzwang mate. The number of fairy conditions and fairy piece
types make the solutions somewhat obscure, but I'm impressed both by the very specific final
position and by the fact that this position could be echoed without twinning.

9. €estné uznanie 1015 (883 PAM 103, Hubert Gockel).

The main theme is in the solution phase and is very SAT specific. The key guards e2 and threat-
ens 2.Qf2#, giving “holes” on d3 and e4. Black of course can’t block both squares at the same
time, so he must block one in B1 (1...S:d3 or 1...S:e4) and the other in B2. This is legal, as Qf2
guards c5. White can reply to the B1 self-blocks by giving up the guard of the other wS (2.Qf1#
and 2.Qe1#), as Black cannot block that single hole when one guard of c5 has already been lost
and the wQ isn’t on f2. | see the try 1.Rg5? as half thematic, giving a changed mate and a new
one plus a specific refutation, with colourful but wild play. 1...S:d3 cannot now be met by 2.Qf1+?
as 2..Q:e4 is legal with a wRg5; instead, there is the unexpected continuation 2.R:d5# as
2...K:d37? is now impossible. 1...Q:e4 is also legal now, but can be met by the pretty 2.Se5# giv-
ing holes on c5+d5. 1...S:e4 is handled just as in the solution, but not by 2.Se5+7? R,Sc5! The
refutation 1...Qc6! is subtle: 2.Qf2+ Kc5! — It is interesting to see this kind of strategic and tactical
play in a #2. The weak point of the matrix is the passive Ra3, which is needed only to prevent the
dual 1...S:d3 2.Q:d3+ b2! But the reason for Bh8 is a mystery to me.

10. ¢estné uznanie 1016 (1122 PAM 105, Juraj Lorinc).

A cycle of double threats, with all mates on squares in the black king’s field — which fully justifies
the use of charlatans and wazirs. All phases are introduced by moves of the white leo, guarding
two squares next to the bK. Best of all — in the solution phase, there is a natural by-variation with
mate by the leo.

Juraj Lorinc Vasil Daéuk Jacques Rotenberg
10. éestné uznanie Pochvalna zmienka Pochvalna zmienka
PAT A MAT 2018 PAT A MAT 2018 PAT A MAT 2018

X o B [P oEER B O[(E bW
Com o | e HiE B RN
nE ol D E AEAE ExE am w w

o & o %///z///@@g@

/////////

) B s
S rAT A | K S ad wE m o
Wi B omm enom B BB BB
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E/ /&/ | |aEE’ 2/ / / / .

\\\
\

1016 #2 (11+9) 1017 #2 (12+10) 1018 h#3 (3+5)
¥ = Sarlatan 1€ = |eo 0.01..+021...
2l = leo, IEME = vezir 20 = |og

W 1016: 1.20d77? hr. 2..5d4# A, 2.06d5# B, 1... Xd2!, 1.20h1? hr. 2.0%d5# B, 2.06c6# C, 1...Af3!,
1.20e6? hr. 2.I6c6# C, 2..9b6# D, 1...K:a6!, 1.20:b3? hr. 2..5b6# D, 2..5b5# E, 1...Eb8!,
1.20f1? hr. 2.5b5# E, 2..9c4# F, 1... £.d3, 1.%31094! hr. 2..5c4# F, 2..9d4# A, 1...e3 2.%11091#.

W 1017: 1..c5 a 2.8lc:c5# A, 2.80h:c5# D, 1...31d4+ b 2.2lb:d4# B, 2.8lh:d4# E, 1...3e3 ¢
2.21b:e3# C, 2.50e:e3# F, 1.2b5? hr. 2.81c5# A, 2.21d4# B, 2.81e3# C, 1...c5 a 2.20:c5# D,
1..31d4+ b 2.20:d4# E, 1..;e3 ¢ 2.20:e3# F, 1..4c3!, 1.Eb5! hr. 2.81c5# D, 2.81d4# E
2.50e3#F,1..c5a2.8l:c5# A, 1...31d4+ b 2.21:d4# B, 1...3e3 ¢ 2.80:e3# C.

B 1018: zdanliva hra 2.3cad 20c5 3.Wa6 ZNb3#, I. 1...20:b6 2.¥2a4 2N:c4 3.31b3 ZUc3H#H,
II. 1...80:¢c5 2.31c3 Zlb6 3.31b5 Zl:c4#.
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Pochvalna zmienka 1017 (884 PAM 103, Vasil Daéuk).

Odessa theme with three thematic mates including 3 X le Grand, plus Makihovi as set duals are
separated in try and solution — a great concept. But the problem uses the same mechanism as
the composer’s 1st Prize in SpiSska borovicka 2015 (G102 in the Album, 1031), only in diagonal
form and with four pieces more. So | don’t see this as a step forward.

Pochvalna zmienka 1018 (889 PAM 103, Jacques Rotenberg).

A chameleon echo of a moose mate in the solutions, with the content enriched by a closely relat-
ed mate in the set-play.

Pochvalna zmienka 1019 (890 PAM 103, Daniel Novomesky).

A quadruple echo of an ideal mate, with nicely varied play in the twins. | like parts a) and c) the
best, as the play consists of specific captures only.

Pochvalna zmienka 1020 (891 PAM 103, Maryan Kerhuel).

Three black queen promotions, where the sequence of the promotions is elegantly motivated by
the play of White’s double-hoppers.

Pochvalna zmienka 1021 (973 PAM 104, Ladislav Packa, venované B. Formankovi).

| find the mating position, with the black K in the crossfire from two white rooks, very amusing. Both
Transmuting Kings and AntiCirce are fundamental to make this chameleon echo happen. It's nice
to see that Black has no tempo to repeat the set-play, even though the bK seems to be quite free.
Pochvalna zmienka 1022 (975 PAM 104, Zdenék Zach, venované B. Formankovi).

The unusual fairy condition results in two tricky solutions, both with mate from e6. It is a pity
about Pg4, but it is clearly necessary against 1.Kd1 K:c7 2.Re1 Bg4#.

Pochvalna zmienka 1023 (1017 PAM 104, Pierre Tritten).

The black Q shoots off one of Rf6/Bf4 while staying at h6, so that she can help the remaining
R/B replace its partner. As a preparation, the black B or R sacrifices itself on b5 so that the wSa7
can guard c5 and possibly also c3. There are three take&make moves in each solution. This is
all not very original, but neatly done.

Daniel Novomesky Maryan Kerhuel Ladislav Packa
Pochvalna zmienka Pochvalna zmienka Pochvalna zmienka
PAT A MAT 2018 PAT A MAT 201 8 PAT A MAT 2018

EEE T [E Eew E [FE TN
o omom %f/}/; o ow
o w | m R E s JE B B o
g B EE | Bom B E B oEEE
EE R EE - AN
I Eow B | @omoE E | @ EE
E o omm [(mamas m |= @m om
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1019 ser-h#5 (3+1) 1020 hs#4,5 (5+8) 1021 h#2 (3+1)
take&make, vymenné circe I=> = strelcovy dvojcvréek mutujuci krali, anticirce
text IE = dvojcvréek 0.1..+1.1...

B 1019: a) 1.%:d2(¥ed;2el3) 2.%:d3(¥ef4;ed) 3.9:.e3(¥f5;0)f4) 4. :.e4(%g5;0)5)
5.42.f5(¥h6;2\g5) O\f7T#, b) &h8—a7 1.ded4 2.¥c3 3.¥:d2(¥ec4;L\c3) 4.%:d3(%eb4; %\ c4)
5.42:c4(¥ea5;2\b4) H\co#, c) Lh8—el 1.4:d3(¥ef4;7\e3) 2.9 :e3(%c2;4\f4) 3.%:d2(¥b3; 4\ c2)
4.4:c2(¥a3;\b3) 5.%:b3(%c1;Da3) Nd3#, d) DNd2—>c6 1.9e4 2.¥:d3(f4;2ed) 3.%:e4
(¥2d6;\f4) 4.%2:c6(%e7;4)d6) 5.9 8 H\g6#.

W 1020: 1..f1W 2.[Ec5 e1W 3.95 W5 4./>a4 c1W 5.0Eh4+ W:ha#.

W 1021: zdanliva hra 1...Eh1+ 2.¥#e4 Hel#, 1.9d1 Ha1+ 2.9d6 Zd1#.
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Pochvalna zmienka 1024 (1018 PAM 104, Zdenék Zach).
An incredible amount of exact play from this simple Kindergarten position. Almost all sentinel
pawns are actually used, and almost all mates are model.

Zdenék Zach (1) Pierre Tritten Zdenék Zach (1)
Pochvalna zmienka Pochvalna zmienka Pochvalna zmienka
PAT A MAT 2018 PAT A MAT 2018 PAT A MAT 2018

e 2 27 ] >
En R poE EAE ) BB BB
JEEE BEE NN BN NN
BB BB | B EAECEL B oEAN B
WoE mAm | EAN R W | B EH
B omam m | [ EAR m ) m B E P
m o EIE B o oE m m | = EoE B
. { B B B B E
1022 h#2 (3+3) 1023 2.1... h#2(4+10) 1024 2.1.. h#3 (3+3)
Mars anticirce, duplex take&make duplex, hliadkovy Sach
John Rice M. Ondrus a J. Loérinc Anatolij St'opockin
Pochvalna zmienka Pochvalna zmienka Pochvalna zmienka
PAT A MAT 2018 PAT A MAT 2018 PAT A MAT 2018

B EEW [BD AN [BEE
o mm w//% o m m
WEwm EEum | Eowu
B B e | W E Ny EoE o Ee
W uvs m | e wE W wuE
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BAE B @ Ao E AN | B mAE @
[ Cow w | [Bim ow oae B m @ pE

1025 0.1.1... h#5(3+3) 1026 3.1... hs#3 (5+12) 1027 hs#5 (3+2)
vymenné circe SAT koko
b) A c2—e2 2 = |eo b) deh5—b1

B 1022: matuje biely: 1.%d8 Zh7 2. £e6+ £):e6#, matuje Gierny: 1.2e1 ©d8 2.5\e2 L e6#.

B 1023: I 1.8b5 S):b5(5ad) 2WfA(Whe) Ehe(HfaW, . 1.Eb5 £):b5(4\b7) 2.4 -f6(Whe)
2:h6( LB,

B 1024: matuje biely: I. 1.42:d5(+ & e5) &d3(+ A e2) 2. dec5(+ A d5) &d2(+ A d3) 3.ded4(+ A c5) e3H,
Il 1.4f5(+Ae5) Dd3(+Ae2) 2.ed+ LoA+Ad3) 3.de5(+Af5) da#, matue Gierny: I 1.g4
i+ Ae5) 2.5d3(+Ae2) Wgd(+Afd) 3.Led(+Ad3) 51, N 1.&d2(+Ae2) €dd(+heb)
2. &c2(+ A d2) de:d5(+ A dd) 3.5d3(+ A c2) edt.

B 1025: a) 1..c.d3(Ac2)+ 2.9:d3(Aed) e5 3.c1W e6 4.Wc8 2f3 5W:e6(Wcl) We3#,
b) 1..e:d3( A e2)+ 2,94 &:e2(Le1) 3.£c3 B 4.£h8 d4 5.2:d4(Wh8) Wes#.

W 1026: I. 1.21b6 b3 2.a:b3 Ec5 3.21:g1+ F:g1#, Il. 1.81a8 Fg7 2.b3 Ed5 3.81:g2+ F:g2#,
lll. 1.81d2 Ih7 2.2.:g6 K :g6 3.80:h2+ In:h2#.

W 1027:a) 1.0-0 e:f14A 2.&9g2 Ag3 3.Ef1 ¥h4 4. 53 Ae2 5.&h3 Af4#, b) 1.2f1 ¥a2 2.0-0-0
e14 3.2d2 Ag2 4.2b2 Ae3 5. a1+ Ac2#.
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Pochvalna zmienka 1025 (1019 PAM 104, John Rice).

An elegant demonstration of two fast PWC-transports of a white P to the promotion rank.
Pochvalna zmienka 1026 (1020 PAM 104, Milan Ondrus a Juraj Lorinc).

Guards by the black leo replaces one of White’s three self-blocks, but the leo is then forced to
mate by capturing the white leo after it has replaced one of Black’s three self-blocks. This strate-
gic echo between White and Black is very attractive, and the black R’s function as a hurdle for
one of the leos (not always the same one) in each solution is very satisfactory.

Pochvalna zmienka 1027 (1022 PAM 104, Anatolij Stopockin).

A tanagra with short and long castling. An important point is that the non-castling rook always has
a function. There is a pretty zugzwang mate in a), while the mate in part b) is more mundane.

Christian Poisson
Pochvalna zmienka Pochvalna zmienka [. cena PAT A MAT 1991-92
PAT A MAT 2018 PAT A MAT 2018 venované Y. Cheylanovi

B ECE B [(F3E _BIE (& X _Eon
B E B oW | BB m B Eimemido
mom e e w m | S kAKek
JB R NN /// E17a

2 %%//% 4% /g/‘/ ,,,,,, Y
' 5 .

W makem | o gzﬁ/g/ .
e D Eeem| B w i

Pierre Tritten Juraj Lorinc

1028 21.. h#2(5+5) 1029 #5(4+6) 1030 #2 (10+12)
bretonsky chromaticky $ach & = tatos, 203 = dvojevréek patrolovy Sach
3 rieSenia
Vasil Dacuk m1028:1.1.f1E Hc22. Ec1 Hc3#, . 1.f18 2f32.292 Le4#
|. cena, Spisska borovicka W 1029: 1..f5 2.\%:f5+ ¥h5 3.\%d6 t. 38 4.8lc7 hr. 5.2 g7#,
Ostréda 2015 1.2g7! t, 1..15 2.\%:f5+ €h5 3.Ub7 hr. 4.&:c5 hr. 5.51d4#,

% 1..9eh3 2.f5 hr. 3.Hg3#, 2..9h2 3.Hg3+ s#h1 4.%%:h6 hr.
5.Gf24.

% %30%
. g/ /// .

m 1030: I. 1.5:f5! A hr. 2.5:f4# B, 1...4:d3 a 2.2:h5# C,

%ﬁ[) / %ﬁ[) 1..e5 2.:f8#, 1..L8e7+ 2.&9g7#, 1..Ke8 2.fe8W#, Il.
/g/ / /m] 1.9:f4! B hr. 2.2:h5# C, 1..4d3 a 2.H:f5# A, 1..8eT7+
N 2.&g7#, ll. 1.£:h5! C hr. 2.2:f5# A, 1..d:e5 b 2.5):f4# B,
l % _ % W 1031: 1.5 d5? hr. 2.51(b)e5# A, 2.51(b)e3# B, 2.51(a)e4d# C,
3{!%&0 A 970 1.me5a2.3(h)e5#D, 1. 3e3 b 2.3)(h)e3# E, 1...Fed+ ¢
| s @ 2rm(grestF 1...31b3!, 1.51d5! hr. 2.80(h)e5# D, 2.20(h)e3#
o1 =4 (fo+g) E._2P%U(g)ed#t F, 1.me5 a 2.30(b)eS# A, 1..3le3 b
2081 = leo, H13 = pao 2.580(b):e3# B, 1...3led4+ ¢ 2.%(a).e4# C.

Pochvalna zmienka 1028 (1126 PAM 105, Pierre Tritten).

The uncommon Breton Chromatique condition is shown in two solutions, with specific guards of
the mating pieces, and with an exchange of functions between White’'s R and B. | wouldn’t call
W1 tempo moves, as they do have a function (otherwise, d5-d6 would also work), but this kind of
hesitation could perhaps be regarded as a short tempo manoeuvre.

Pochvalna zmienka 1029 (1239 PAM 106, Juraj Lorinc).

| know from experience that the double grasshopper is hard to handle, but here everything works
smoothly. There are two full-length variations in the solution, one of them changed from the set-play.
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The main attraction, in my view, is the different nightrider moves in set and solution (3.Nd6, 3.Nb7)
and their relation to the black DG. But apart from that, | don’t see any convincing thematic content.
Several other entries could have been commended in a weaker tourney.

Stockholm, February 2024
Kjell Widlert

Pripadné namietky proti tomuto rozhodnutiu zasielajte do troch mesiacov na adresu redakto-
ra exooddelenia.

OKIENKO DO SVETA

Do dvojtazkového Okienka vyberam tri skladby, ktoré sice v danych turnajoch neziskali najvys-
Sie ocenenie, ale ma zaujali z iného dévodu. Necham to na Citatefovi, Ci zisti z akého. (JB)

Pavel Murasev Vladimir Soro¢an Marco Guida
5 Il. cena 3. éestné uznanie [ll. cena
Sachmatnaja kompozicia 2023 A. Lobusov-70 MT 2021 Moskovsky turnaj 2023
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1032 #2 (11+12) 1033 #2 (10+9) 1034 #2 (10+5)

W 1032: 1..2.:e5 2. W:ed#, 1..95 2.2)5#, 1...Ed5 2.5 :c4#, 1..c3 2.20c2#, 1.2.:e4? hr. 2. 2 d5#,
1..2:e5 2.892#, 1..K:e5 2. L:ca#, 1..e:f2!, 1.2):e4? hr. 2.L0c2#, 1...2:e5 2./)g3#, 1...K:e5
2.Wds#, 1...c3!, 1.%d8! hr. 2.\5#, 1...K:e5 2.9 :ed#, 1..c3 2.20c2#, 1...Kd5 2.H:c4a#. Zvod-
nostna faza 1.%):e4? vytvara s rieSenim reciproénu zamenu funkcie ivodného a matujlceho tahu
(,Salazar*) a so zvodnostou 1..£.:e4? zamenu dvoch matov v podani Mansfieldovej témy (dvojna-
sobnu kontrolu bielej batérie zruSi raz Cierny priviazanim a druhy raz biely v mate). V zdanlivej hre
ma ale vyznam iba variant 1..2:e5 2.%W:e4#, ktory prispieva k trojfazovej zamene matu,
a CiastoCne obrana 1...c3, ktora tah 2.2 c2# vo funkcii hrozby v jednej faze vyvracia a vo zvySnych
ho ako variantovy mat umoznuje. Prvykrat za celu moju kompozi¢noSachovu kariéru sa stalo, Ze
rozhodca pouzil mj citat ,Sachové skladby netreba sudit, ale sa nimi nadchynat.”
alblc m 1033: 1.2e6? hr. 2.20co# A, 1..8c~ a 2.W:c3# B, 1..Le4 2.H:ed#,
"2 (B; 5 1..8b4!, 1.2c4? hr. 2.20c6# A, 1...8c~ a 2.5):b5# C, 1...£:f5+ b 2.2 e:f5# D
AE ¢l (22d:f5+? E), 1..8:c4 (Led) 2.H()ed#, 1..2£:d6!, 1.2:b5! hr. 2.W:c5#,
1..8c~ a 2.9c6# A, 1..8:f55+ b 2.5d:f6# E (2.9e:f5+? D), 1..L:b5+ ¢
2.2):b5# C. Medzi zvodnostnymi fazami zaujme vzajomna suhra bieleho £.d5 vo vybere prvého
tahu a gierneho £.¢5 v predizenych obranach a vyvrateniach. Rovnaku hrozbu 2.2c6# A vzdy
brani fubovolny tah 1...8.c~ a, ktory ale v rieSeni tento hrozbovy mat umozriuje vo funkcii varian-
tového matu, a vytvara tak dva hrozbové paradoxy vo forme obran (AaB, AaC — aA). Prispieva
tieZ k trojffazovej zamene matu po obrane a, ako aj k jednej zamene obrany s matom C. Doplin-
kom je antidualny vyber matu po obrane 1...£:f5+b
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W 1054: I 1.¥2a3 &:g5(Ld2) 2. Me2+ &:e2(Tb2)H, II. 1.¥a1 &:ed(Dd4) 2. Ach L :cA(Tb2)H,
lIl. 1.¥#b1 &:e5(&g6) 2. &6 &:f6(Lb2)H.

W 1055: 1. 1...£a3 2.&d6+ ¥d3 3. &e7 €2c3 4.d4+ b3 5.c3+ bd#, Il. 1...¢d3+ 2.2d4 ec4
3.&e5+ b3 4.6 La1 5.c4+ ec3H.

W 1056: 1.2a3 £b3 2.2c4 ¥c3 3.2d5 #d2 4.Led el 5.&d3+ i1 6.Hel+ dg2 7.Le2
¥h2 8.f1 ¥h1 9. £2e2 £e6 10.Eh3+ £:h3#.

W 1057: 1.2a3 Aab 2.9):c8 A:c1 3.a3 Ab3 4.H:b3 15 5.5:f8 4 6.Ef5 g:f5 7.0f3 7 8. Wb1+
g6 9.Wa2 Af6 10.0-0-0 Eg8 11.Wa1 E:a1+ 12.&b1 €6 13.&a2 Wh8 14.&2b3 Ea2 15.2a1
¥.f1 16.&a2 Eh1 17.20g1 ¥h5 18.2e7 Eg8 19.&b1 Eg3 20.&c1 ¥h4 21.&d1 ¥h3
22.%e1 K:g1+ 23. 211 d2g3 24./)c6 Ag4 25.h3+ Ah2 26.2\b8 ¥ f3#.

W 1058: 1.29d6 Ee5 2.2c6 E3e4 3.22d6 Efe3 4.2c6 Af3 (koniec Gvodu) 5.&d6 Wh4 6.Lc6
Wqg5 7.&£d6 Whg6 8.&c6 W8h7 9.&£d6 Wfg8 10.&c6 Wef8 11.&d6 Wde8 12.&c6 Wcd8
13.2d6 Whc8 14.&c6 Wab8 15.2d6 Waa7 16.&c6 Wha6 17.&d6 W4a5 18.&2c6 W3a4 19.&d6
W233 20.2c6 Wha2 21.&d6 Wcb1 22.2c6 Wdc1 23.2d6 Wed1 24.2c6 Wie1 25.2d6 Wgf1
26.2c6 Whg1 27.2d6 ¥2h2 (prvy krok €, toto sa bude opakovat) ... 510...%2g5 511.22d6 E g6 (ve-
Za pripravi miesto) 512.2c6 6 (a strelec méze tahat) 513.&d6 L.c4 514.2c6 L.d5+ 515.2d6
£.e6 (tempo stratené, méZeme ist naspat) 516.2c6 g5 517.2d6 Ef6 ... 1023...Whg5 1024.&c6
Ah4 1025.2d6 K3 1026.2c6 Eee3 1027.22d6 E5e4 1028.Lc6.

VYPISANIE SKLADATELSKYCH TURNAJOV

Slovenska organizacia kompoziéného Sachu (SOKS) v spolupraci so Slovenskym $achovym
zvézom (SSZ) vypisuje medzinarodny turnaj v skladani $achovych skladieb 100 rokov SSZ
C 29. 6.2024.

Turnaj je vypisany v dvoch oddeleniach:

Ortodoxné dvojtazky (#2) — rozhodca Dragan Stojni¢ (Srbsko), riaditel Juraj Loérinc
(juraj.lorinc@gmail.com).

Studie — rozhodca Péter Gyarmati (Madarsko), riaditel Lubo$ Kekely (kekely@zmail.sk).
Zasielacia lehota: 29. 6. 2024.

Volna téma v oboch oddeleniach. Maximalne 3 skladby od jedného autora v jednom oddeleni
(vratane spoloénych). Vysledok bude publikovany este v roku 2024, predbeZny na webe SOKS
(https://soks.sk). Ceny do sutaze budu vyhlasené v blizkej dobe.

Slovenska organizacia kompoziéného Sachu vypisuje medzinarodny turnaj v skladani Sachovych
skladieb Memorial Bedricha Formanka C 19. 11. 2024.

Turnaj je vypisany v dvoch oddeleniach:

Ortodoxné trojtazky (#3) s dvomi alebo viac fazami (ako fazy su chapané zdanliva hra, pokusy,
zvodnosti a rieSenie, pripadne viac rieSeni, ale nie su povolené dvojniky). Rozhodca: Gérard
Doukhan (Francuzsko), riaditel: Peter Gvozdjak (peter.gvozdjak@gmail.com).

Exo pomocné maty tretim tahom (h#3) bez exopodmienok, ale s exokamerfmi — je potrebné po-
uzit prave 2 rézne druhy exokameriov (méze ich byt aj viac rovnakého druhu) z nasledovného
zoznamu: cvréek, vao, pao, mao, tato$, berolina, tava, moa, Zirafa, alfil, fers, dababa. NavyS$e je
mozné pouzit' kralovské kamene a/alebo neutralne kamene. Povolené zdanlivé hry, viac rieSeni
a dvojniky, ale nie nulova pozicia. Rozhodca: Franz Pachl (Nemecko), riaditel: Ivan Jarolin
(ijjarolin@gmail.com).

Zasielacia lehota: 19. 11. 2024.

Predbezny vysledok bude publikovany na webe SOKS (https://soks.sk).

Skladby do oboch turnajov zasielajte elektronickou postou na adresu riaditefov oddeleni.
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PAT A MAT TOURNEYS

PAT A MAT has pleasure in announcing international tourneys for a) orthodox twomovers 2024
(judge Vasil Markovcij, Czechia), b) threemovers 2024-2025 (judge Zoltan Labai, Slovakia), c)
moremovers 2024-2025 (judge Zoran Gavrilovski, North Macedonia), d) studies 2024-2025
(judge Vladislav Tarasiuk, Ukraine), e) helpmates 2024 (judge Ladislav Salai jr., Slovakia), f)
selfmates and reflexmates 2024-2025 (judge Ladislav Salai jr., Slovakia), g) fairies 2024 (judge
Michal Dragoun, Czechia). Entries should be sent to the editors of the sections (see below) or to
Michal Dragoun as soon as possible but before 15th October of the year.

PAT A MAT vypisuje medzinarodné skladatel'ské turnaje v kompozicnom Sachu v tychto oddele-
niach: a) ortodoxné dvojtazky 2024 (rozhodca Vasil Markovcij, Cesko), b) trojtazky 2024-2025
(rozhodca Zoltan Labai, Slovensko), ¢) mnohotazky 2024-2025 (rozhodca Zoran Gavrilovski,
Severné Macedonsko), d) Studie 2024-2025 (rozhodca Vladislav Tarasiuk, Ukrajina), €) pomoc-
né maty 2024 (rozhodca Ladislav Salai jr., Slovensko), f) samomaty a reflexné maty 2024-2025
(rozhodca Ladislav Salai jr., Slovensko), g) exo 2024 (rozhodca Michal Dragoun, Cesko). Sutazné
skladby posielajte priebezne na adresy veducich jednotlivych oddeleni alebo veduceho redaktora

v v

ZOZNAM PODPOROVATELOV PAM

Anton Bridzik, Richard Dobias, Jozef Havran, Emil Klemanic, Marek KolCak, Juraj Lorinc, Miroslav
Mandak, Jozef Pinter, Ladislav Radi, T Bohuslav Sivak, Marcel Susa, Marian Semrinec, Juraj Stastny.

Definicie pouZitych exokameriov, exopodmienok a vyziev najdete na stranke SOKS:
https://pam.soks.sk/terminologia/exokamene-v-pam/
https://pam.soks.sk/terminologia/exopodmienky-v-pam/
https://pam.soks.sk/terminologia/vyzvy-v-pam/

PAT A MAT, ¢asopis kompozi¢cného sachu

Veduci redaktor. Michal Dragoun, Kettnerova 1939/3, CZ-155 00 Praha 5,
e-mail: m.dragoun@gmail.com

#2: Juraj Brabec, Svetla 1, SK-811 02 Bratislava, e-mail: brabec@brabec.sk
#3: Juraj Stastny, M. M. HodZu 2417/11, SK-960 01 Zvolen,  e-mail: juro.stastny@gmail.com
#n, exo: Juraj Lorinc, Pazitkova 5, SK-821 01 Bratislava 2, e-mail: juraj.lorinc@gmail.com
+/=: Lubos Kekely, SK-023 32 SneZnica 128, e-mail: kekely@zmail.sk
h#: Emil Klemani¢, Dr. Bokesa 17, SK-902 01 Pezinok, e-mail: emil.klemanic@nsud.sk
s#: Ladislav Salai jr., Kernova 6, SK-036 01 Martin, e-mail: ladislav.salai61@gmail.com

Technicka realizacia: Ivan Jarolin, CernySevského 39, SK-851 01 Bratislava 5,
e-mail: ijarolin@gmail.com
Distribucia: Juraj Lorinc, Pazitkova 5, SK-821 01 Bratislava 2,  e-mail: juraj.lorinc@gmail.com
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Zimna 2, SK-821 02 Bratislava, e-mail: soks@soks.sk, ICO 31749917.

Predplatné na ucet vedeny v Tatra Banke (do spravy pre prijimatela uvedte svoje meno):
IBAN SK33 1100 0000 0026 2902 3890, Swift code (BIC): TATRSKBX.



